Arctpakt: Bo mexkcmom ce npoyuyea u npenam
objasysa scumujnama ukona Ha ceéemu Hukona 00
ucmopumenama ypkea 60 Bpanuwwma Cmpywixo.
Uronama e edna 00 manyopojrume HcumujHu UKOHU
Ha ceemu Hukona 00 cpeonoeekosHama ymemnocm
Ha Makeoonuja. Ilo ceoume MOHYMEHMAIHU OUMEH-
3UU, HAPAMUBHOCIMA 60 UNASAFEMO HA YUKILYCOM, U
NOKpaj cecautnume ouwimemyeard, maa 6e3 comHeHue
OUNA UKOHA CO HAJONUWUPHO UIYCMPYPAH YUKIYC HA
ceemu Hukona. Ukonama cnopeo cmuicko-nukogHume
ocobenocmu ja damupame na nouemoxom 00 XVII gex.

Amongst the few post-Byzantine icons from the
church of St. Nicholas at the village Vranista which
were almost unknown to the researchers of the art
from the time of the Ottoman rule, by its signifi-
cance, iconographical, stylistic and artistic features
stands out the hagiographical icon of the patron of
the church st. Nicholas.'

It is a proscinetary icon, bigger in size, unfortu-
nately by now severely damaged and with lost almost
half of the original icon-writing. The icon contains
the usual set-up and scheme when it comes to this
type of hagiographical icons. In the middle of the
icon is Saint Nicholas in full size, wearing a bishop’s
robe holding a closed Gospel in his hand and around

! Besides this hagiographical icon of the patron st. Ni-
cholas, at the church are kept also the icons of the arch-
angel Michael, the small icon with a bust depiction of
the leader of the leader of the Heavenly armies from the
end of the X VI century, the icon of the Virgin with Christ
from the XVII century, as well as the royal doors from
the middle of the XVI century, studied and published,
(C. LeerxoBcku, LJapcku osepu 00 XVI eex 6o ypreume
60 Cmpyea u Cmpywko, JyouneeH 300pHUK - 25 TOIHHU
murponomut Tumorej, Oxpun 2006, 356-358, ci. 5-7).
This icons are now at display at the permanent museum
exhibition at the museum in Vranista.
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VK. 75.046(497.772)"16"

SaSo CVETKOVSKI

THE HAGIOGRAPHICAL ICON OF
ST. NICHOLAS FROM THE CHURCH IN
VRANISTA, STRUGA COUNTRY

Kiryanu 360poBu. JKumujua ukona,
c6. Hukona, Bpanuwma, ukononuc

his depiction are painted more of the scenes from the
life and the miracles of the saint. (picl; fol.1)

St. Nicholas whose image dominates the center,
the central field of the icon, is painted in full length,
frontally with red felon and omophorion, under the
omophorion around his neck is visible the richly or-
nate epitrachil. (pic.2) In his left hand he holds closed
Gospel with decorated covers and blesses with his
right hand. The background of this central field of
the icon colorful is divided into two levels, bright red
at the top and pale green at the bottom. Underfoot
of St. Nicholas in particular separate field of ocher
was once written the donors’-patrons’ inscription, of
which now we only recognize a few letters whose
meaning can not be interpreted.

Around this central motif, i.e. the figure of St.
Nicolas, according to the dimensions and the space
that originally gave the icon, were probably depicted
between 12 and 14 scenes from the hagiography of
the saint, his life and miracles. Today are preserved
only 8 of the scenes.

The cycle begins in the upper left corner of the
icon with the composition of the Birth of St. Nicholas
within whose framework is presented the episode of
the bathing and miracle of the newborn, which stood
for several hours in his bath with hands raised to the
sky.? (pic.3) The cycle continues with the composi-
tion st. Nicholas goes to school (¢cruin nulkonal ...H
goauTce [8luern...) presented in its traditional ico-
nography- on a throne is seated his teacher, a monk
with analaf and a cap on his head, and a crutch in one
hand- and opposite of him seats the little st. Nicho-
las with a written plate in his hands, accompanied by
his parents.® (pic.3) At the upper right corner of the

2 Archimandrite d-r Jycrun [onosuh, JKumuja Ceemux,
Mmacern Jlenemo0ap, beorpax 1977, 180; N.P. Sevéenko, The
Life of Saint Nicholas in Byzantine Art, Torino 1983, 67-69

3 N.P. Sevéenko, op. cit., 70-75



cn. 1 sicumujna uxona ce. Huxona,
nouemox Ha 17 eex, yprsea Ce.
Huxona Bpanuwma - cmpywxo

pic.1 hagiographical icon of st. Nich-
olas, beginning of the XVII century,
the church of St. Nicholas, Vranista-

icon is depicted the ordination
of st. Nicholas into deacon,
(MMKOAAOC  XEHPOTONHTE  AlA-
ronoc) an act performed by one
senior bishop in the company
of another younger bishop and
two deacons. The event takes
place under a canopy or vault
construction that leans on pil-
lars.* (pic.3)

The cycle continues along
the right edge of the icon with
the composition of the ordina-
tion of st. Nicholas into priest,
(8 ro@  HMKOAAOC XEMPOTONUTE
iepeve) conceptually similar
to the previous, senior bishop
who consecrates St. Nicholas,
deacons and priests attending
the act, and repeated identical-
ly is the surrounding as well.’
(pic.4)

With this composition ends
the part of the hagiography
dedicated to the life of St. Ni-
cholas. The next is the com-
position St. Nicholas calls in
to the dream of the Emperor
Constantine (8 arioQ HHUKOAASC
AMKOCCTATHNC O nTanepsa) and
with it starts the section de-
voted to his miracles, which in
the original concept of the icon
significantly dominated. In the
central part of the composi-
tion is painted raised death-
bed on which lies the Emperor
Constantine in royal robe and
crown on his head, under the
bed is one of his sleeping serv-
ants and above the presenta-
tion of St. Nicholas.® (pic.5)
the rest of the scenes from
the right edge of the icon are

4 Ibid, 79-81.
S Ibid, 82-85
6 Tbid, 117-119




_ b R, e |
cn.2 scumujHa ukouna ce. Huxona, nouemox na 17 gex,
ypkea Ce. Huxona Bpanuwma - cmpywixo, oemar
pic.2 hagiographical icon of st. Nicholas,
beginning of the XVII century, the church of St. Nicholas,

Vranista - Struga county, detail

so much damaged that can not be traced. At the left
part of the icon the cycle continues with the scenes
of the Miraculous appearance of St. Nicholas in the
dream of the eparch Evlavius, (nuKkonae 1aBHce KoC-
Taaunoc) which by its iconography is almost identical
to the previous scene, raise upon a deathbed is the
eparch, and the representation of the saint above him.
(pic.6) It is interesting that the inscription written in
church-Slavic language with quite bad dictus of the
letters, suggests that the scene marks the appearance
of Constantine, which is wrong, and probably dues
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to the poor knowledge of the language and the text
of the life of one of the aides of the zograf. Above
that scene is depicted one of the most painted and
more famous miracles of the saint, st Nicholas saves
the three men from death. (...nzgagn Tpii moxse) In a
rocky landscape three men are depicted, high-born
and with their eyes covered slightly bended to the ex-
ecutioner who swings his raised sword, but in that
moment miraculously appears st. Nicholas and holds
the sword with his hand, preventing the unjust suffer-
ing of these noble men.” (pic.7).

The last scene is partially preserved, and because
of it being incomplete we are being unable to identify
it. From the once compositional wholeness the only
one preserved is the church with a clearly profiled
dome, and the walls with which the monastery was
surrounded. The preserved signature ¢Tai manactup
cTOMO Nukone. points out that the depicted church is
dedicated to him.(pic.8) We can very cautiously only
presume that is about one very rarely pained depic-
tion, from the Miracles of St. Nicolas, i.e. st. Nicho-
las miraculously enriches his monastery.

For this possible identification as an analogy we
would note the homonymous composition depicted
at the church of St. Nicholas, Pelinovo 1717/18.8
The textual template we find only at the Slavic hagi-
ographical texts of the saint, from which the oldest
dates from the middle of XVI century, as well as in
his Service with the akatist.’

The preserved scenes from the cycle of the icon
mainly follow the already familiar, and many times
before painted concept which withholds the events
from the birth, childhood and the introduction of st.
Nicholas into the church hierarchy, i.e. the ordina-
tion into deacon, priest, we note that at the icon is
not depicted the ordination into bishop. The part of
the cycle where are depicted the miracles of the saint
was more extensive and now there are only preserved
only few of the miracles, which actually are few of
the most frequently presented and famous miracles,
the calling in the dream of the emperor Constantine
and the eparch Evlavius as well as the rescuing of the
three innocent men from execution.

7 Ibid, 105-108.

8 T1. Mujosuh, Bokokomopcka cauxapcka wxona XVII-
XIX sujexa. 3oepagh oackan Jumumpuje, Tutorpam 1960,
35; J. PanosanoBuh, Ceemu Hukona, sicumuje u uyoa y
cpnckoj ymemunocmu, beorpan 20082, 62, upt.2.

° The text of this little known and rarely depicted mira-
cle is printed at the Beaukus muneu uemuu, cwOpaHus
BCEPWCCHICKMM MHTpPOMOIUTOM MakapueM, exabpb,
nmHE 6-19, Mocksa 1904, 637-642, according to the manu-
script from the middle of the X VI century, J. PamoBanosuh,
op. cit. 59, n.4, 62.



cn.3 ocumujna ukona ce.Huxona, Pararse na ce. Huxona, ce. Hurona oou 6o wikono, Paxononazaree Ha ce. Hukona 6o rakom

i fhirnc

pic.3 hagiographical icon of st. Nicholas, the Birth of st. Nicholas, st. Nicholas goes to school,
the Ordination of st. Nicholas into deacon

Aside of these conceptual and iconographical fea-
tures, greater attention also attract the stylistic and
the artistic characteristics of the icon-writing. In this
manner, the icon stands out as one of the most in-
teresting amongst the preserved works of the icon-
writing from the time of post-Byzantine era in the
region of Struga.

Particularly striking is the image of st. Nicholas
painted with great assiduity and sense for modeling,
although dominated by only one color, the dark brown
which dissolves into shades of light brown and in that
gradation and play of light and dark is formed the
voluminosity and the plasticity of the image. His im-
pressiveness and expressivity is gained by careful ac-
centuation of the white strokes with the brush which
segment the face especially the forehead, the cheeks
and the hair defining it in short brush strokes. The
nimbus around the head of st. Nicholas is gilt and ad-
ditionally ornamented with thin scoring of circle and
semi-circle motifs forming floral ornaments.

When painting the faces and the figures at the com-
positions of the cycle, the zograf calms the expres-
siveness of his moves dwelling only on the accenting
of the faces with short brush strokes with which he
defines the expression of the face.

According to these stylistically-artistic features we
date the icon of st. Nicholas from the homonymous
church at the village Vranista at the first decades of
the XVII century.

Characteristic for the icon from Vranista is also
the bilingualism represented into the writing of the
signatures and the inscriptions of the scenes. All of
the inscriptions following the hagiographical scenes
along the right edge of the icon, the Ordination into a
priest, st. Nicholas calls into the dream of the emper-
or Constantine as well as the composition underneath
are inscribed on Greek language, very cautiously
without the characteristically ligatures. The rest of
the scenes, the Birth of st. Nicholas, st. Nicholas goes
to school, the saving of the three men from death, the
miraculous calling of st. Nicholas into the sleep of
the eparch Evlavius as well as the next composition
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under it, are signed on church-slavic language, and
even at first glance one gets the impression of some
uncertainty with uneven letters and dictus of the
words leaving the impression that the zograf haven’t
known the language well.

The icon of st. Nicholas from Vranista is one of the
few preserved hagiographical icons from the time of
the post-Byzantine era. By its narativeness into the
displaying of the cycle it has most probably been one
of the icons with most extensive illustrated cycle of
st. Nicholas at all at the medieval icon-writing. The
oldest hagiographical icon of st. Nicholas dates from
the middle of the XIV century, and originates from
Ohrid. There are 6 scenes from the hagiography of st.
Nicholas illustrated on it."

From the time of the Ottoman rule as an analogy to
the icon from VraniSta we can note the hagiographi-
cal icon from the Museum of Macedonia in Skopje,
dating from the first half of the XVII century," and
here we would also include the hagiographical icon
from the museum in Kor¢a (Albania) dated at the XV
century, but with expressed stylistic features charac-
teristically for some of the zograf workshops, mem-
bers to the Ohrid artistic school from the XV centu-
ry.'? At Kastoria, protron of the Ohrid archbishopric
are preserved few hagiographical icons dedicated to
st. Nicholas as well,"* as well as the hagiographical
icon of st. Nicholas from the 1594, from the museum
of Onufrius at Berat,'" and the hagiographical icon

0'V.J. Djuri¢, op. cit., 99-100, kat.25, pl. XXXVII; K.
Banabanos, Hxonume 6o Maxedonuja, Cxomje 1995, 202-
203, xat. 33; M. Georgievski, Icon gallery — Ohrid, Ohrid
1999, 60-61, cat. 22

' B. Tlomoscka Kopobap, Hkownu 00 mysejom Ha
Maxkeoonuja, 273, xar. 83,

12 Jcons from the Orthodox Comminities of Albania, ed.
A. Tourta, Thessaloniki 2006, 36-40, (E. Drakopoulou),

13 E.N. Tsigaridas, Kastoria Byzantine museum, Byzan-
tine and post-byzantine Icons, Kastoria 2002, 8-10, fig.2

“Y. Drishti, L. Cika, Icons of Berat, Collection of the
Onufri National museum, Berat XIV-XX century, Tirana



cn.4 ocumujna ukona na ce. Huxona,
Paxononacare na ce. Huxona 3a céewimenux
pic.4 hagiographical icon of st. Nicholas,
the Ordination of st. Nicholas into priest

from the XVII century from the church of the Virgin
at the village Ljubojnje, today displayed at the mu-
seum in Korca."

As shown, the amount of hagiographical icons dedi-
cated to st. Nicholas within the borders of the art of
the Balkans from the Ottoman rule, as well as within
the Ohrid archbishopric and the art of the patriarchy of
Pe¢ is much reduced, and we would point out just few
of them.'® Two hagiographical icons from the monas-
tery Decani, the older one work of the zograf Longin
from the end of the XVI century, and the second one
created around 1620, by the order of the abbot Dio-
midij'” as well as the two hagiographical icons of st.

2003, 86 cat. 19; 3a KTUTOPCKUOT HATIHC Ha MKOHATa, Th.
Popoa, Mbishkrime té kishave né shqipérit, Tirana 1998,
89, cat. 96.

15'Y. Drishti, The Byzantine and post-byzantine icins in
Albania, Tirana 2006 2, cat. 22.

1 The greater number of by now unpublished hagio-
graphical icons of st. Nicholas from recently is displayed
at the exhibition “The Joy of the Prayer”, Xpucrusacko
n3kyctBo XIV-XIX Bek, at the crypt of the church of Alex-
ander of Neva in Sofia.

17 JI. Mupxosuh, Hxone manacmupa Heuana, Crapune

KocoBa u Metoxuje II-III, Ipumruna 1963, 35-37, 46-
47, cn. 35, 54; V.J. Djuri¢, op. cit., 125, cat.81, tab. CV;
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cn.5 orcumujua uxona na ce. Huxona, Yyoecnomo
Jjasyeamwe na ce. Huxona 8o con na yapom Koncmanmun

pic.5 hagiographical icon of st. Nicholas, the Miraculous call-
ing of st. Nicholas into the dream of the emperor Constantine

Nicholas painted by the zograf Radul, the first at 1664-
5 for the church in Podvrh, and the second 1676-7 for
the church in Nikoljac near Bjelo Polje.'®

More numerous are the cycles of st. Nicholas at the
medieval wall-paintings and as oldest one we note
the one at the church of st. Nicholas at the village
Manastir 1271, the cycle at Psaca, the cycle from the

M. axkota, [euancka pusnuya, beorpan 1984, 120-121,
ci.46; b. Tonuh, M. Yanak-Menuh, Manacmup /evanu,
Beorpan 2005, 80-83, ci. 82.

183, Pakuh, Paoyn cpnexu 3oepagh XVII eexa, Hosu Can
1998, 153-154, 170.



cn.6 orcumujna ukouwa Ha ce. Huxona, Yyoecnomo
Jjaeysarwe na ce. Huxona 6o con na enapxom Eenasuj
pic.6 hagiographical icon of st. Nicholas, the Miraculous
calling of st. Nicholas into the dream of the eparch Evlavij

porch of Virgin Peribleptos in Ohrid, around 1365
and the cycle at Markov monastery 1378-9. From
the late-byzantine period we note the cycles from the
narthex of Topli¢ki monastery 1535-6, the monastery
Zrze and the cycle from the monastery church st. Ni-
cholas Sisevski from 1630."

The icon of st. Nicholas from VraniSta by its
monumental dimensions and the extensiveness of its
cycle occupies significant place in the icon-writing
from the time of the Ottoman rule from XVI-XVII
century, at the same time enriching the collection of
hagiographical icons that make significant wholeness
at the medieval icon-writing in Macedonia. As for the
areas of Struga and the south-western part of Mac-
edonia at all, the icon represents one more testimony

19 1. Komo - I.MusbkoBuk-Ilenek, Manacmup, Cxorje
1958, 88-89, T. XLII, ci. 111-115; N.P. Sevéenko, The Live
of Saint Nicholas in Byzantine Art, Torino 1983, 36-38, 42,
50; b. Tomguh, Cmapo Hazopuuuno, beorpam 1993, ...... ;
JI. Mupxosuh-X. Taruh, Maprxos Manacmup, Hosu Can
1925, 69-72, cin. 80-82; H. Murpescku, 3a cgemu Huxona
u yuxaycom 60 npunpamama va Tonnuukuom manacmup,
Balcanoslavica 30-31, Ipmmen 2002, 111-129; Idem,
Luxnycom na Ceemu Huxona 6o mpemom npeo ypkeama
Cs. Ilpeobpadicenue 60 manacmupom 3p3e, 300pHHK,
CpennoBexoBHa ymeTHOCT 6, Cromje 2006, 175-184
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cn. 7 orcumujua uxoua na ce. Hukona, Ce. Huxona au
cnacyea mpojyama Masjicu 00 CMpm
pic.7 hagiographical icon of st. Nicholas, st. Nicholas
saves the three men from death

for the continuity and the vivid artistic activity at the
time after the death of the archbishop Prohor, one
of the most prominent persons at church dignitaries
from the time of the Ottoman rule at the narrowest
areas of the Ohrid archbishopric.

At the time, we should note, the village Vranista
is stil a part of the waqf of Jusuf Sinan Chelebi Ohri-
zade, which can be clearly followed in the contempo-
rary historical sources i.e. the Turkish census books
from the 1583. At these documents are noted many
priests, churchmen, which points out to one founded
church life and the existence of parochial churches
where served the mentioned priests.

On the other hand the tax duties and the amounts
of fine, which were relatively high - 17.740 stivers
for Vranista clearly speaks of the importance and the
economy power of the village, on contrary to the vil-
lage Lozani which was also part of the waqf of Ohri-
zade, but with far less tax obligations of some 3200
stivers.?

As according to the number of preserved icon-
written works from the time of the Ottoman rule,

2 Typcku OOKYMEHmU 34 UCTNOPUjAma HA MAKEOOHCKUON
Hapoo, OnurpeH nonuceH aedrep Ha OXpUICKHOT CaHIIaK
on 1583 romuna, tom VIII, kH. 2 pen. An. CrojaHOBCKH,
Cxomje 2000, 593-595, 598.



including the icons which are now part of the collec-
tion of icons at the Museum of Macedonia in Skopje,
Vrani$ta next to Struga stands out with as the most
important artistic point at the area of Struga at the
time of the XVI and XVII century.

cn.8 orcumujna ukona na c. Huxona, neudenmughuxysana
cyena
pic.8 hagiographical icon of st. Nicholas, unidentified
scene

Camo IBETKOBCKUA

KUTUIJHA UKOHA HA CBETHU HUKOJIA Ol BPAHUIITA, CTPYHIKO

Pezume

Mery HEKOJIKYTE MTOCTBU3aHTHCKH UKOHH O] LIPK-
Bata CB. Huxona ceno Bpanumra xou 10 HeonamHa
0ea CKOpPO HEMO3HATH HA UCTPAXKyBaYUTE HA yMET-
HocTa of BpeMeTo Ha OCMaHIMCKHOT TEepPHOJ, MO
CBOJOT 3Hada] MKOHOTPa()CKA W CTHICKO-JINKOBHH
O0COOCHOCTH C€ H3MIBOjyBa J#CUMUJHAMA UKOHA HA
namponom Ha ypkeama cg. Huxona.

Toa e npocknHUTapHA HKOHA CO TIOTOJIEMH JJUMEH-
3MU 32 )KaJ cera Beke J0CTa OIITETeHa U CO U3TyOeH
CKOPO TIOJIOBMHA O MPBOOMTHUOT MKOHOMHC. MKO-
HaTa ja COApKK BooOMYaeHaTa MOCTABCHOCT M CXeMa
Kora ce paboTH 3a )KUTHjHU UKOHH, BO CpEeUHATA Ha
nKoHara ¢ cB. Hukomna a okoyy HeroBaTa mpeTcTaBa
HACJIMKaHU c€ MOBEKe CIIEHH OJ] LHUKIIyCOT, CIIOpeNn
JUMEH3UUTE M MPOCTOPOT IITO IO JlaBajia MKOHATa
MPBOOUTHO, HAjBEPOjaTHO, OMJIe HACIUKAHU TTOMErY
12 u 14 cuieHH Off )KUTH]JETO HA CBETEI[OT, HETOBUOT
JKHUBOT M 4yyiara. J[eHec o1 HUB COYyBaHHU ce camo 8
CLICHHU.

[{uknycoT 3amoyHyBa BO TOPHHUOT JIEB aroji Ha
WKOHaTa co KoMmosunujara Parawemo Ha ce. Huxo-
Jla BO YMH INTO PaMKH € MPETCTaBeHa M emu30jara
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CO KarnemeTo U Yy/I0 Ha MIIAJICHEIOT KOj BO CaJoT 3a
Kareme HeKOJIKY Yaca CTOeN CO MOTUTHATH parie KOH
He0O0TO, KoMo3uIjara c8. Hukora oo0u Ha wKono M
Paxononaearwemo na c6. Huxona 6o raxom.

HukirycoT mpoaoKyBa 1Mo JECHHOT pad Ha MKO-
Hara co Komo3uuujara Pakononazarwemo na ce. Hu-
KOId 60 ceeuimeHux, Koja MTO KOMIO3HIIM]CKH €
UACHTHYHA CO MpeTXonHara u ce. Huxona ce jagysa
Ha con Ha yapom Koncmaumun. OcTaHaTHTE clie-
HU O IECHUOT pad Ha MKOHATa Ce OIITETEHH U BEKe
HEMOXar Jia ce cienar. Ha yieBuor nen Ha mkoHara
UKITYCOT MPOJIOJKYBa CO CIIeHUTe Ha Yydechomo
Jjasysare 60 con na ce. Huxona na enapxom Eenasuy,
KOja 0 CBOjaTa HKOHOTpaduja € € CKOpO UACHTUYHA
CO MpeTXoaHaTa CIeHa, MOAUTHAT oJap Ha KOj JIeXKH
enapxoT a HaJl Hero cBeTenoT.MlHTepecHo e mTo HaT-
MUCOT KOj € MCIHUIIAH Ha I[PKOBHO CJIOBEHCK ja3uK
CO JIocTa JIONI JUKTYC Ha CBOBAra, YKayBa Jieka
CIieHaTa To O3HauyyBa jaByBameTo Ha KoHCTaHTHH,
IITO € MOTPEITHO, U CE JJOJKU BEPOjaTHO Ha C1ab0TO
MO3HABAhE HA Ja3MKOT HO M TEKCTOT Ha JKUTHETO Ha
HEKOj of moMoInHuIuTe Ha 30padot. Hax oBa cBe-



Ha € HACJHMKAaHO €JHO O] Hajl03HATUTE U HAjYeCTO
CIIMKaHU Yy/la Ha CBETeUoT, ce. Huxona 2u cnacysa
mpojyama madxcu o0 cmpm. llocnennara criena, Je-
JIyMHO € COYyBaHa M MOpPaJH CBOjaTa HEIEIOBUTOCT
HEMOXKEME CO CHTYPHOCT J11a ja uaeHTHuuKyBame. O
HEKOTaIllHATa KOMIIO3UIIMCKA LEINHA €AUHCTBEHO €
3ara3eHa I[pKBaTra CO jacHO mpoduiupaHa Kyroa,
U SHJIMHUTE CO KOj Oy omnkpyxeH MHacTupot. Co-
YyBaHATA CHUTHATYPA CThl MANACTHP CTOMO NHKOAE.
YKa)KyBa JIeKa HAacJIMKaHaTa KyloJjHa L[PKBa € HEMY
noceereHa. MoskeMe co rojemMa npeTmna3iuBoCT CaMo
Jla TIPETIIOCTaBUME JieKa ce PabOTH 3a €IHA MHOTY
peTKo cinukaHa npercrasa ol Yynara Ha cB. Hukona,
OITHOCHO c8. Hukona uydecno 20 3602amysa ceojom
manacmup.

3a oBa MOKHa HICHTH(HKAITMja KaKo aHaJoTHja
Ou ja HaBeJe UCTOMMEHATa KOMIIO3HIIHja CITMKaHa BO
upksara CB. Hukoma, [lenunoBo 1717/18 1. Tekcry-
aJHaTa MpeJyIONIKa ja HaofaMe caMo BO CJIOBEHCKHTE
KUTHJHU TEKCTOBH Ha CBETEILIOT, O/ KOW HajCTapUTe
JaTtupaar oz cpeauHara Ha X VI Bek, kako U BO Hero-
Bara Ciry>x0a cO akaTHUCT.

CouyBaHHTE CIIEHHU OJ] IUKIIyCOT Ha HKOHATa BOT-
JIaBHOM ja CJie/iaT Beke Mo3HaTaTa i MHOTY HaTH TIpe-
TXOAHO CIIMKaHa KOHLENNKja Koja ' omndaka HacTa-
HUTE Of parameTo, AETCTBOTO U BOBEAYBAaE Ha CB.
Hukona Bo 1pKOBHATa jepapxuja, OJHOCHO PaKOIIO-
JlaramaTa 3a TakoH, CBEUITEHHUK, CO 3a0ernenka qexa
CIIeHaTa Ha PAKOIOJlarame BO CMUCKOICKH YMH Ha
MKOHATa He € HaclHMKaHa. J[eloT Ha HUKITycoT Kaje
Cce CIIMKaHM Yy/aTa Ha CBETEI0T OMJI MHOTY TIOOMIIH-
PEH a cera ce 3a4yBaHH CaMO HEKOJIKY KOMIO3UINH
KOU BCYIITHOCT C€ M €THH OJ HajYecTO MpeTCTaByBa-
HUTE, BOCJHOM M HAJjTIO3HATH 4Uyna, Jagyearemo 60
con Ha yapom Koncmanmun u enapxom Eenasuj n
Cnacysarwemo Ha mpume HeGUHU MadiCu 00 nozyoy-
sarve.
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OcCBeH OBHE KOHIICTIIIUCKU U HKOHOTPad)CKH 0CO-
OeHOCTH, TOCce0eHO BHUMAHUE ITPUBIICKYBaaT U CTHII-
CKO-JINKOBHUTE OCOOCHOCTH Ha WKOIMCOT. Bo 0BOj
MOTYIe/T MKOHATA C€ M3/IBOjyBa KaKO €IHa OJ HajuH-
TEPECHHUTE METy COUYBAaHUTE Jiejia Ha UKOHOIIHCOT O]
BPEMETO Ha TOCBU3aHTHCKHUOT IEPHO BO CTPYIIIKO.

Criopei OBUE CTHUIICKO-TMKOBHU 0COOSHOCTH MKO-
HaTa Ha cBeTH Hukoma onm mcromMmeHara IpPKBa BO
ceno BpanwuiTa ja narmpamMe BO IPBUTE ICIICHUN Ha
XVII Bexk.

Kapaxrepuctnuno 3a ukonurta ox Bpanumra e n
OMJIMHIBAJTHOCTA KOja € 3acTalieHa BO UCIHUIIYBambe
Ha CUTHATypHUTE M HaTIUCHTE Ha cueHuTe. CuTe HaT-
MUCH KOW TU TPaTaT >KUTHjHUTE CIEHU MO JIESCHUOT
pab Ha mKoHaTa, Pakoronarame 3a rakon, Pakomora-
rame 3a cBemreHuk, CB. Hukona ce jaByBa BO COH
Ha napot KoHCTaHTHH U HeWIeHTU(HUKyBaHaTa KOM-
MO3MLIMja TIO/l HEj3¢ CE UCIMIIAHW Ha TPUKU ja3HK,
MHOTY BHHMATEIHO 0€3 KapaKTepHCTHYHHUTE JIHTa-
Typu. Ocranarure crienu Paramero Ha cB. Huxona,
cB. Hukona onu Bo mkoso, CriacyBame Ha Tpojmara
Maxu o cMpT, UynecHoTO jaByBame Ha cB Hukoma
Ha enapxoT EBlaBHj Kako W KOMIIO3UIMja TOJ HEj-
3e, 3acera BHUMAaTeTHO HACHTU(HKYBaHa KaKo CLeHa
kaze cB. Hukoma ce rpmxu 3a CBOjOT MaHacTHp, ce
CUTHUpAHH Ha IPKOBHOCIIOBEHCKH ja3HK. 3aleex-
JIMBa Ha TIPB MOTJIEJ, € HECUT'YPHOCT CO HEYeIHAYCHU
OyKBH M TUKTYCOT Ha 300pOBHUTE IITO OCTaBa BIECYa-
TOK JieKa 30rpaoT Kako Ja He ro MOo3HaBall Jo0po
Ja3HKOT.

Hxonara Ha cB. Hukona oxg Bpanumra e enna ox
HEKOJIKYyTE€ COUyBaHH KUTHjHU UKOHU O]l BPEMETO Ha
MOCT-BU3aHTUCKUOT miepuon. Ilo cBojara Haparus-
HOCT BO H3JIaralkbeTo Ha MHKIYyCOT Taa BepOjaTHO
Ouna ¥ eqHa Ol UKOHUTE CO HAjONIIUPHO WITYCTPH-
paH LHUKIyc Ha cB. Hukona BoonmmTo BO CpeaHOBE-
KOBHHMOT MKOHOIIMC Ha Make10Huja.



